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English Language Arts: 
	 •  1.T.T.1.b – Identify a simple plot with a problem and solution.

	 •  1.T.T.1.c – Describe traits of the main characters and explain how their words and actions support 	  
	 the central message, lesson, or moral of the story

	 •  1.T.T.1.d - With adult support, compare and contrast characters and their experiences in stories  
	 across diverse cultures. 

	 •  3.T.T.1.a- Explain how narrative techniques are used to present ideas, design texts, and convey 	  
	 information about characters, setting, and plot.

	 •  3.T.T.1.b - Explain how characters, setting, problem, and solution function in the plot. 

	 •  3.T.T.1.c - Describe characters’ traits, motivations, actions, thoughts, and feelings and explain their 	 
	 connection to the central message, lesson, or moral of the story.

	 •  3.T.T.1.d - Compare and contrast two or more characters, settings, central messages, or events  
	 within texts across diverse cultures.

	 •  5.T.T.1.a - Analyze the use of narrative techniques to present ideas, design texts, and convey  
	 information about characters, setting, and plot. 

	 •  5.T.T.1.b - Analyze how setting, events, conflict, and characterization contribute to the plot. 

	 •  5.T.T.1.c - Explain how a theme is demonstrated through a character’s growth or conflict resolution.

Science: 
	 •  S1L1. Obtain, evaluate, and communicate information about the basic needs of plants and animals.  

	 •  S2E3. Obtain, evaluate, and communicate information about how weather, plants, animals, and  
	 humans cause changes to the environment. 

Theatre: 
	 •  TARE.1 – Engage actively and appropriately as an audience member. 

	 •  TARE.2 – Critique various aspects of theatre and other media using appropriate supporting evidence. 

	 •  TACN.1 – Explore how theatre connects to life experience, careers, and other content. 

	 •  TACN.2 – Examine the role of theatre in a societal, cultural, and historical context. 

GEORGIA STANDARDS OF EXCELLENCE
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Journey down the rabbit hole for a delightful musical adventure.  All the neighborly forest animals 
have gathered in the rabbit’s den (under Mr. McGregor’s garden) to throw a surprise party for Peter. 
And the biggest surprise of all – for the first time ever, they’ve invited you to join them!  But the 
animals soon realize Mr. McGregor has terrible plans for the land around Peter’s burrow. Peter must 
face his fears and, together with his friends, gather a community to help save his home.  Featuring 
beloved characters from the classic Beatrix Potter tales, and a variety of original songs, this new 
tale encourages us to acknowledge our fears and work together to overcome challenges.

 
Before the play, create “sitting statues” for each part of the story. Remember that strong statues 
have interesting body shapes, facial expressions, and levels (high, middle, low).

 
1.  In the beginning, it’s Peter’s birthday, but he’s sad. His father died exactly a year ago, and he 
misses him. 

Create a frozen sitting statue of Peter who is sad and lonely because he misses his father.

2.  Second, the other characters throw Peter a birthday party and realize that humans are in the 
burrow with them!  

Freeze as if you are an animal in the burrow and are surprised to see HUMANS with you!

3.  Then, Mr. McGregor cuts milkweed bushes that were home to butterflies and cuts down Squirrel 
Nutkin’s tree.  

Pretend you are Squirrel Nutkin. Show how you’d feel if Mr. McGregor cut down your tree.

4.  Next, Mr. McGregor pours water from his hose into the burrow, but the animals sing about how 
much they love the water. 

Create a frozen statue of the characters swimming and singing in the water.

5.  After that, the animals decide that they are going to “take back the land” and plan a heist to Mr. 
McGregor’s farm. 

Freeze as if you are being sneaky and planning a heist.

6.  Finally, create a frozen sitting statue of what you think happens at the end of the play!

SYNOPSIS

SYNOPSIS
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CHARACTER ANALYSIS 

Mrs. Tiggywinkle/
Mr. Pricklepin
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Once we walk “into the burrow,” we are in Peter’s house, which he shares with his siblings, 
Mopsy, Flopsy, and Cotton-tail. The audience stays in the burrow throughout the whole play, 
but the animal characters leave the burrow to visit Mr. McGregor’s farm.

Beatrix Potter, the creator of Peter Rabbit, lived in England in the early 20th century, but 
this play takes place in present-day. 

 
Underground:

Peter and the other rabbits in the story live in the burrow, the main setting for our story. A 
burrow is a hole dug underground where rabbits can eat and sleep.  Peter’s burrow is bright 
and bold in color and is a place where he can socialize with his dearest friends.

Audience members are invited into the burrow to celebrate Peter’s birthday. How do you 
think the animals will react to seeing humans in the burrow?

SETTING STUDY

Source:

https://www.discoverwildlife.com/how-to/

identify-wildlife/how-to-identify-animal-holes/

https://www.trap-anything.com/rabbit-

burrow.html 

The World of Peter Rabbit™ Beatrix Potter™ 

Tool Kit
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Aboveground: 

Mr. McGregor’s garden is directly above the burrow. It is full of delicious vegetables the 
animals like to eat!

Mr. McGregor’s farm is home to milkweed bushes. When the leaves of a milkweed are 
damaged, they ooze sticky, white sap. Milkweed is the only plant that serves as a host for a 
monarch butterfly egg. As a result, without milkweed, there are no monarch butterflies.

In the middle of the play, the characters are upset that the milkweed bushes and the 
butterfly cocoons are destroyed. Without the milkweed bushes, how would Jeremy Fisher 
eat a butterfly sandwich?  
 
 
 
 
 
 
 
 
 
 
 
 
 
Source: 

https://www.gardendesign.com/plants/milkweed.html  

https://gardenforwildlife.com/products/orange-butterfly-milkweed-plant-sets-ii 

SET TING STUDY

SETTING STUDY
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THEME

A theme is an important idea that is woven throughout a story or a literary work. A theme 
often links the main idea into actions that can be seen throughout the play. As you watch 
Into the Burrow, see if you can find the following themes throughout the play. 
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INTERVIEW WITH DIRECTOR:  
MARK VALDEZ

INTERVIEW WITH DIRECTOR 

1. Were you a fan of Beatrix Potter before 
working on this play?

I didn’t grow up with the Peter Rabbit stories. I knew 
the name but not the stories. Through the process 
of making this show, I’ve grown into a big fan. First, 
her illustrations are so good! There’s detail - the fur, 
the color, the eyes; she’s a master artist. And what 
I appreciate about her stories is that they are not 
sentimental - quite the opposite, really. They are 
often very matter-of-fact. They can be sweet, but 
they’re never treacly. And when bad things happen, 
the animals find ways of moving forward, which I 
really like.

2.  What does a day in rehearsal usually look like?

Rehearsals involve a lot of working and a lot of laughing. Depending on where we are in the 
process, we may be at a table, doing a lot of talking to make sure we are all on the same 
page, understanding how the story is unfolding and how the characters are changing. Then, 
when we start staging, we’re up on our feet, making sure that movement can help tell the 
story, which is everything from the way characters walk and move to the pictures we create 
with all the bodies on the set. 

By the time we add lights and costumes, we’re making sure that all the dots are connected. 
By that point, we are refining and polishing our work.

The thing that remains consistent, though, is the sense of fun. I try very hard to make 
space for the actors to be playful, to manifest joy, especially in a story like this that’s about 
friendship and community. 

3. What message would you like audiences to take away from this production? 

I hope we can make clear the message of community - that we all need each other. This 
plays out in multiple ways - that humans and animals need to share the land to live together. 
Also, we need our friends to help us get through the difficult times in our lives. 

Throughout the play we repeat this saying: “Take care of your friends; take care of the 
land. Share your food and lend a helping hand.” If everyone can remember that, if they can 
carry that message in their hearts, then, I think we can make a truly wonderful world for 
everyone.
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WHO WAS BEATRIX POTTER?

Beatrix Potter was born on July 28, 1866 in South 
Kensington, England. She lived with her mother, Helen, 
her father, Rupert, and her younger brother, Bertram. 
Rupert was a passionate artist and photographer, and as 
a young child, Beatrix showed signs of having inherited 
his artistic talent. She was frequently treated to trips to 
the art gallery, as well as long holidays in Scotland or the 
English Lake District, which inspired her love of animals 
and stimulated her imaginative watercolor drawings. 
Beatrix frequently returned from holiday with animals 
such as mice, rabbits, newts, caterpillars, and birds, which 
formed a menagerie in the schoolroom. Her fascination 
for painting and drawing took up most of her spare time, 
and she loved to sketch plants and animals. This interest 
would later become the inspiration for her stories. 

When Beatrix was 27 years old, she sent an illustrated animal story to a sick child of a former 
governess about four bunnies named Flopsy, Mopsy, Cotton-tail, and Peter. The illustrated letter 
was so well received that she decided to privately publish it as The Tale of Peter Rabbit in 1901. In 
1902, it was published commercially with great success by Frederick Warne & Company, which in 
the next 20 years brought out 22 additional books, beginning with The Tailor of Gloucester (1903), 
The Tale of Squirrel Nutkin (1903), and The Tale of Benjamin Bunny (1904). The tiny books, which 
she designed so that even the smallest children could hold them, combined a deceptively simple 
prose, concealing dry North Country humor, with illustrations in the best English watercolor tradition. 

In 1905, Beatrix became engaged to Norman Warne, the son of her publisher, but after his sudden 
death a few months later, she spent much of her time alone at Hill Top, a small farm in the village of 
Sawrey, England. Beatrix’s lifelong fascination with animals saw her turn to farming as she settled 
into life in the Lake District. In 1913, she married William Heelis and spent the last 30 years of her 
life extending her farm property and breeding Herdwick sheep, which were her pride and joy. She 
bequeathed her land to the National Trust, which maintains the Hill Top farmhouse as it was when 
she lived in it. 

Beatrix Potter died on December 22, 1943 in Sawrey, but her legacy lives on in her beloved characters.  

Sources: 
https://www.nationaltrust.org.uk/discover/history/people/beatrix-potter 
https://www.britannica.com/biography/Beatrix-Potter
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VOCABULARY
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VOCABULARY
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VOCABULARY
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Shadow puppetry is a form of theatrical performance that originated in 
China and on the Indonesian islands of Java and Bali. This type of puppetry 
uses the shadow of puppets cast onto a screen to tell a story. Flat images 
are manipulated by the puppeteers between a bright light and a translucent 
screen, on the other side of which sits the audience. The contrast and 
movement between light and shadow bring the puppet characters to life. 
Shadow puppetry often also includes music, singing, and storytelling.

Peter and his friends go on a heist at the end of the play to visit Mr. McGregor’s Garden. The play uses 
shadow puppetry to show what is happening to the characters outside of the burrow.

Sources:

https://www.britannica.com/biography/Ptolemy

https://www.britannica.com/topic/Singin-in-the-Rain-film-1952

www.britannica.com/art/shadow-play

maxwellmuseum.unm.edu/sites/default/files/public/Shadow%20Puppets%20and%20storytelling.pdf 

https://studycli.org/chinese-culture/chinese-traditional-shadow-plays/

ALLUSIONS AND SHADOW PUPPETRY

ALLUSIONS AND SHADOW PUPPETRY

Allusions: 

Shadow Puppetry: 
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MUSICAL MOMENTS

MUSICAL MOMENTS

Songs help tell the story of Into the Burrow, by advancing the plot or by introducing us to 
characters and the problems they face. Many different elements of music can be identified 
in each song and contribute to the storytelling.  

Elements of music:
	 •  Dynamics – loud vs. soft

	 •  Pitch – high vs. low

	 •  Timbre – the quality or color of the sound

	 •  Form – the order and arrangement of the parts of the music

	 •  Rhythm – how long or short a sound is

By looking at the names of the song titles below, can you make a prediction about what 
each song might be about? Consider the elements of music. Can you guess what 
dynamics, pitch, etc. will be used in each?
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TALKING ABOUT GRIEF

TALKING ABOUT GRIEF

A year before the play takes place, Peter’s father was killed by Mr. McGregor and baked into a 
pie. See below for an excerpt from the play that introduces this information to the audience. 
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TALKING ABOUT GRIEF

Discussion: After they attend a play, there are often questions left unanswered for young people 
as they try to make personal meaning of what they have witnessed.  Consider the following 
conversation starters for after the show:

 

Listen: Start by posing a simple question: “How does it make you feel when you think about 
_____?” Use active listening to validate their concerns. As the students share their feelings, repeat 
them aloud to check for your own understanding. Be aware of what your body language might be 
broadcasting. Take your cues from your students’ responses.

Answer: Provide simple and straightforward answers to their questions. Avoid metaphors and 
euphemisms as they can often be too abstract. And when you don’t have the answer to a question, 
it is okay to say, “I don’t know.” 

Move: Sometimes students just need to be kids. Anxiety can manifest in the body causing physical 
discomfort, headaches, lethargy, and more. Exercise and fresh air are great antidotes to anxiety 
and confusion. Turn on music and dance it out. Do active things that spark joy in your students.

Create: Art helps students process big feelings. Invite them to draw a picture about what they 
are feeling and wondering. Allow them to describe their art by using the simple prompt, “Tell me 
about this picture.” This question opens the door for children to share their perspectives about the 
image without the adult mind projecting their own thoughts onto it. Avoid praise phrases like “great 
picture!” and “good job!” without using specific language. Rather, ask questions about what you 
see on the page, removing judgmental responses about their artistry. Art is a powerful tool for self-
expression.

Act: Discuss ways you as a class can help your community. When children see they can have a 
positive impact, large or small, they understand they are part of the solution. And as Fred Rogers 
famously quoted his mother, “Look for the helpers. You will always find people who are helping.”

By: Olivia Aston Bosworth, Dan Reardon Head of Youth and Families, Alliance Theatre

TALKING ABOUT GRIEF
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DISCUSSION QUESTIONS

DISCUSSION QUESTIONS

Pre-Show Discussion Questions

1.	 What do you know about Beatrix Potter and the Peter Rabbit stories?

2.	 Make a prediction: Based on the title, Into the Burrow: A Peter Rabbit™ Tale, what do you think 
this play will be about?

3.	 How do you celebrate birthdays?

4.	 What do you like best about working as a team?

5.	 How do you lean on your friends? How do they support you and help you accomplish your 
goals?

6.	 What do you love about nature? 

7.	 What is the role of an audience member during a play? How do they show their appreciation for 
the actors?

8.	 Review the elements of theater (set, costumes, props, lighting, sound). How do these elements 
help to share the story on the stage?

Post-Show Discussion Questions

Engage in a discussion as a class or use these questions as journal prompts.

1.	 In what ways could you relate to Peter?

2.	 What was the problem that Peter encountered, and how did he solve the problem?

3.	 How did the characters react when Mr. McGregor said they have to leave their home?

4.	 How did the characters’ actions impact their environment (and habitat)?

5.	 What is the central message of the play? What did the playwright want audiences to learn? How 
will you share the central message from the play?

6.	 What was your favorite moment in the play? Why?

7.	 Many characters reveal their strengths (i.e. Jeremy Fisher with swimming and Mrs. 
Tiggywinkle/Mr. Pricklepin with tap-dancing). What is a secret skill that you have, and how 
could it be helpful to your friends?

8.	 In the play, Peter and his friends sing about the importance of sharing and caring for the land. 
What does land mean to you? Do you have a favorite park or outdoor space that is meaningful 
to you?

9.	 How did the technical elements of the play (costumes, lighting, sound, etc.) help tell the story?

10.	 The play used music to entertain the audience. What was your favorite song, and why?

11.	 How did the actors transform into the animal characters? How did they use the Tools of the 
Actor (body, voice, imagination, concentration)?

12.	 How did you know when the setting of the play changed? How did the sound or lighting change?

13.	 Make a prediction: What happens to Peter and his friends on his next birthday?
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 POST-SHOW EXTENSION ACTIVITIES

VENN DIAGRAM

Venn Diagram

In what ways were the play (Into the Burrow) and Beatrix Potter books similar? How were 
they different?
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 POST-SHOW EXTENSION ACTIVITIES

COSTUME DESIGN

Costume Design

Create a costume rendering for the main characters: Peter, Benny, Flopsy/Mopsy/
Cottontail, Jeremy Fisher, Mr. Alderman Ptolemy Tortoise, Mrs. Tiggywinkle/Mr. Pricklepin, 
Squirrel Nutkin. 

A costume rendering is a fully-colored drawing of each character’s costume throughout the play.
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 POST-SHOW EXTENSION ACTIVITIES

COSTUME DESIGN

Mrs. Tiggywinkle/Mr. Pricklepin
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 POST-SHOW EXTENSION ACTIVITIES

COSTUME DESIGN

Here are the real costume renderings for Into the Burrow from costume designer Garry Lennon.  

How similar are the renderings to the costumes you saw on the stage?

Clockwise from top left: Peter Rabbit, Benjamin Bunny, Squirrel Nutkin, Alderman Ptolemy Tortoise, Mrs. Tiggywinkle/
Mr. Pricklepin, Jeremy Fisher
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PERSUASIVE WRITING

PERSUASIVE WRITING

Using the template below, write a persuasive letter to Mr. McGregor,  
convincing him to share the land with Peter and his friends.
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SOURCES

SOURCES

https://www.twinkl.com/homework-help/science-homework-help/amphibians-facts-for-
kids/frog-facts-for-kids
https://kids.kiddle.co/Tortoise
https://www.natgeokids.com/uk/discover/animals/general-animals/hedgehog-facts/
https://www.nationaltrust.org.uk/discover/history/people/beatrix-potter
https://www.britannica.com/biography/Beatrix-Potter
Oxford Online Dictionary
https://www.britannica.com/biography/Ptolemy
https://www.britannica.com/topic/Singin-in-the-Rain-film-1952
https://www.britannica.com/art/shadow-play
https://studycli.org/chinese-culture/chinese-traditional-shadow-plays/
maxwellmuseum.unm.edu/sites/default/files/public/Shadow%20Puppets%20and%20
storytelling.pdf
https://www.discoverwildlife.com/how-to/identify-wildlife/how-to-identify-animal-holes/
https://www.trap-anything.com/rabbit-burrow.html 
https://www.gardendesign.com/plants/milkweed.html 
https://gardenforwildlife.com/products/orange-butterfly-milkweed-plant-sets-ii 

Special Thanks:
Thank you to teaching artist, Kim Bowers-Rheay Baran, and Emily Gardner’s third-grade 
2022-23 gifted class at The Museum School of Avondale Estates for our costume designs, 
animal facts, and more!


